Clear introduction, suggesting the scope

of the essay.

Reference to readers - could be
developed further by explaining who
these readers/viewers are.

This is an interesting dimension to the
argument. Remember though, the
question is about the feelings of the
women IN the texts.

In Plath's time, feminism wasn't reallya |

well-understood concept. She is
appreciated by feminists these days
because she speaks so strongly in her
own voice.

These observations are great - they
would be further strengthened through
reference to specific quotations.
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These facts about Plath are interesting,

but they are not highly relevantto the | 5% 7 @l ( &Le, \AS7)\ Ve ce_ LOLS N CE W2 p”[
questions unless you're able to use them o e ) e Py (o) ;

to explore how Plath's voice is P8, 104 M d.ma( \,\w ; 8\,@, MM Dl 5-‘.&_(\5-
communicated in her poetry. These = ; RO
essays must be about the texts more K8 6 WV\)\\'\&' ™~ e M(}vﬂ«k'—ﬂ- Core— . Thay P s e
than about the authors.
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This evidence needs to also be linked to

her poetry - English is largely a study of | .

texts, rather than people (which is
history)

You have an enormous wealth of
historical information about Shakespeare

as well, but again, this is only useful to |

you in a literature essay if you use this
information to strengthen ideas you
have about the texts themselves.
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Expand on how this is rude or formal -
what game is she playing?

Nice developed analysis - what does
this tell us about her feelings?

Good clear analysis - this establishes
Katharina as an intelligent, articulate

woman

Reference to a contemporary context.
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You're noticing the autobiographical
content of her poetry with clarity - now

this needs to be supported by deeper P ey v

textual analysis. You must look into the
language and how she uses it - for
example using the pronoun "it" to refer

to the stereotypical woman, thus T
dehumanising her.

This is not as unusual as you might
think!

Reference to repetition - that's the level |

of language analysis that is needed.
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Nice conclusion - | think you're right on | po

the button with that analysis, so instead B -1 L

of expressing it as a possibility - how [

about stating the idea with confidence 20 s
(or if your thoughts are unsure, how
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There are some good elements to this essay, while it was inconsistent, there
were times when you made clear statements about women's emotion and 1inked
those statements to facts about the authors, observations about the
characters and links to the text itself. Sometimes you explored the language
| of the texts to strengthen your points and you made some references to the

{ historical and contemporary contexts of the texts. You showed a clear

‘ awareness of the text types and the authors and their probable intentions.

| To develop your work more:

1) You must remember to focus all paragraphs on the question
{ 2) Every point you make must be supported by a quotation 2
3) Where possible, those quotations should be explored both for what they
mean and also how their language strengthens that meaning -
4) Avoid extended exposition of the author's biography, instead, use that
- detailed knowledge to strengthen the points you're making. - =
5) Link the devices used by the two authors - observing where they might be
writing in similar ways about similar things or different ways about -
different things
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